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g Hello GMYSers! Sunday, December 11

‘'t seems | i ke f or eRebertBladisgtisticdiredtord v
our newsletter. Wed WwaulBepleggduc®ro m
~ There was our 10th Anniversary, our
R« biggest camp ever, our amazing ;
experience in Québec at Eurochestries Program Includes:

and now this vyear 6 W¥usigbyBruch, Bif Jacop,,

. Lloyd Webber, Sibelius, and

: L For our 10th Anniversary concerts last Wagner.

GMYS in Québec, August 2011 spring, all of our orchestras were well
’ represented. Repertory Orchestra played 2:00pm

several pieces written by Paul Perley, our resident conductor/composer. The Barreﬁggﬁ,"'ouse

Harmonic Ensemble from the Upper Valley has improved spectacularly, and thisg¢edfgested donation,

theydre even bigger. Concert Or ches §ubedts afd Setiofs fleé Mme

from that concert is on YouTube! The Senior Orchestra performed several pieces that

were written for the GMYS in the last decade. We had the opportunity to combine the

Senior Orchestra and the GMYS in the Upper Valley. For this combined org | NSIDE THIS ISSUE:

(which wedll do again!), 1 conducf{ ‘ '

gigantic orchestra in the Lebanon and Barre Opera Houses.

PERLEY® PERSPECTIVE 2
Camp was especially fun this summer. We had lots of musicians, more than any other

year. Actually, camp just keeps growing; it's very exciting! Since it was just I&rr 2012: A >
Eurochestries, we had a lot of rehearsals. This prepared us very well for Quf\itSt, - an REFLECTS
appearance at Music from Greensboro, and the final concert was our best ¢oncert

ever.

. . . . . FURORCHESTRIES: A 3
The Eurochestries Festival was a very special experience. (See my article 0 Qur 1R (¢

this newsletter.) It was a privilege and it-alzenigig. It really showed what quf p v
orchestra could do, how good it is.

o

We have a great year coming up. All the orchestras are growing in quality, aNd el HE SOLOISTS: 5
entire GMYS organization is growing, too. There are a lot of graduating senjéMMAI$ROWN &

year (Four senior soloists! First time ever!) and the Senior Orchestra will mgfg& With\N REIS

the GMYS in the Upper Valley again this spring. The Eurochestries Festival has said

t hat we would be invited to one
looking forward to our second decade!

her many years of hard wor k, ma n
happened. She was a wonderful colleague, a great leader, and everybod
Wedl |l miss you, Sarah!
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PERLEY® PERSPECTIVE BY PAUL PERLEY

In this, our tenth anniversary year, we're celebrating mobthiely; we're tackling Larry Cléntatgnist, a furfugue,

our largest Repertory group ever (18), but perhaps oamnldestchallenging arrangement of Sitieliis' We are

mix of instruments yet. We haven't had a bass in neadlgeigéty fortunate to have Senior Orchestra violinist Zach
years and this year we have not one but two to go withciogta volunteer his time and talent each Saturday, playing
strong cellists, combining for a formidable lower stringvébwadlous violin sections.

(Rumor has it that we may add as many as three mor,

. SLﬁ’e(IJl.lﬁ?%ach program with the Montpelier Chamber Orches-
after the new year). Three excellent wind players,aflut?, g o by oject Outreach has &

. . 1
oboe, and a clarinet, enable us to consider-arohe il h for details about the
dency and an evenifryside concert with the

repertoire. Add nine violins, several with extensive OTSF%%%%
experience, and we have both talent and balance. MCOS. This event is often a highlight of the Repertory Or-
With my wife Melissa, who alternates between piano cbelira year.

sectional coach, metronome, counselor and general %E[Qy tuned!

SUMMER 2011: A MUSICIAN REFLECTS BY ERIKA SMITH, CELLO

GMYS is great because it offers opportunities to musitienB@notchestries Festival was the highlight of my summer. I
brings a wide range of people together. Playing with @GlBY&citing to play with both German and Chinese orchestras
has allowed me to branch out and play with many greatd to get to know and perform with musicians from different
musicians, in and outside of orchestra. Saturday praatmastrigth We played in beautiful churches, an outdoor theater
Bob are great because he gives us challenging musiandhi@ahthe Palais Montcalm. Traveling and staying in dorms
might be classical or contemporary. | think this expostite ®@MYS friends for two weeks was great. By the end of the
different genres makes it fun and help trip, we had shared many great experiences
become comfortable playing different and were a lot closer. We had a chance to see

The Eurochestries Festiva

of music. [|t0s al | ghl i ~bmetofCI:oieE§TCit‘j./and,m\,wﬁa\}torhe
GMYS friends_every Saturday. Bob ¢ Traveling and staying in dd excursion, the Montmorency waterfall.
us, but keeps it fun. with GMYSS friends for tw

Another opportunity that has developed
| 6ve gone to GMY SERICSCRESNCRMSAUEEE | [orro utgwho t he friendshif
years. This past summer was the bes{iRUCRUISRTENECSIEYRERUE 1\ sicians is my participation in chamber
we were preparing to play in the S| RO EUISIERROMEL s, This fall, | was invited by GMYS
Eurorchestries FestivRlliébecAfter closer. violinist, Sophia Pelligrino to play in a piano
practicing six to nine hours a day for two trio, and by GMYS violinist, David Fickes to
weeks, the improvement in our playing was immenseplifoargd i n a string tri o. | dve
that | became more disciplined about fitting in my peradwagive me new perspectives and different experiences.
practice ti me, since there wasnao.lt uc Stim for it .
became more interested in playing in smaller chamb?s]; §r5u§su gsn 5 MYrg.’ r] ove eb een a .b e
after participating in chamber groups at camp. masicians and bra_nch outinto different areas of music with
friends inside and out of or
people and music, and | 0dm ha

GMYS Summer Camps 2012

Residential Music Camp Day Camp
August 5th through 12th dates to be announced
intermediate and advanced young musicians beginner and intermediate young musicians
at Johnson State College in Montpelier
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THE EUROCHESTRIES FESTIVAL: A VIEW FROM BOB® PODIUM

5 Our acceptance b@nce we did get all those musicians together, and found
pu r‘OCheStﬂeS the Eurochestriesenough chairs for them all, it was a challenge to get them to
Federation to play together. Everybody sat next to a musician from another
Fesivals Européens d'Orchestres de Jeunes — p@rticipate in country, and they all had very different styles. | conducted two
EE!.I’.,';?iEe’fijlf.i'iiJi.fii;l:ilifﬁ;';‘li Québec last pieces, thverture to Russlan and Ludmilla which is a very, very
Federacion Europea de Orquestas de Joveres ~ SUMMETr was an  fast piece of music, Satedions from Porgy and Bess,
incredible honor. representing American miisstan and Ludmilla went pretty
The ensembles that participate are excellent, the orgamltattayur first rehearsalPtug and Bess was incredibly
functions in many different countries every summer, ahdheaging, because the Germans, and especially the Chines
were treated as VI Ps f orhadmever expanignced mayimyiiad rhyttesah& d a c c
l ed to Governor Shuml i n darmoniesoThdreawmasaatso tloerproldem ofGikiagetanthemd!d u
Youth Symphony Week, and catapulted the orchestrasked the Americans and Germans to help our Chinese
different performing level. Now, a bit about our experigsitsdgues to find the spots we were rehearsing, and | sang ar

We were prty nervous going n Wen w arved, SFIRSILe0 verbally uhat  was g o sommuriate,
only a one hour rehearsal in the beautiful Palais MonfE 1 i@%{/ ’

outside the wall of Old Québec, before we had to plaagf}I : orked out r_ather well. It was an interesting Process,
concert with the other ensembles. It was a tremendoéﬂ? It was really inspiring to wgtch everylbody helping each
beautiful hall, with amazing acoustics, perhaps the best e’ figure out what | was talking about!
performance space | 6ve @aNedbdadounfastaoncertipy ourselvas oruMondaytateNotie t
orchestra was trembling in their boots, so to speak, sDacente Lévis. It was a really beautiful big cathedral in a

up with a clever plan. During our rehe suburb of Québec, and it was very echoey,

had them go out into the empty audito IAVRUCKCTa (ool oIV IQNN \vhich made it difficult to hear each other at

one by one, to hear how excellent the gl RC-NEWRULIEY c ur rehear sal . We hadi
sounded. They all came back with smEgE-EnlJN-I - WMl p'ay some of cur pieces for several days, so
their faces. Then, hearing us rehearselald RWNelo]MeIN@ilt Mol @t 1AL Uncertainty combined with the difficulty
fabulous orchestra from Leipzig came SRl RoNE ol ©f b'aying together, caused a very worried

hear us and gave us a rousing ovatioriEy hearing people sho orchestra (and conductor!). So, with much

we practiced Bern ; g trebwdationVevalkecdethie éong way out to the
surprised to find that they had the sa yo‘ftr r?qrua;e;:)nr eF;?)r(]ai?a:n front of the church to conduct for a mostly
ontheir program. Our confidence was ¢ ll filled church. | faced the anxious orchestra,
boosted by that rehearsal, and the concert, gave them a big smile, and started

performed to a packed house, was excellent. conducting. The sound was wonderful, and the relief on all the

The morning after was tHﬂus"Cr'saﬁt}?Srﬁ fa.cne§ v\\fviatskﬁaéhhs g(‘)hct

cheur Hcfi'lle with peo ?eetﬁe's was §Ve
déorchestreso, or the caoj d réa (\)Nellgahg <|air¥eda 0 gfco% gnceeine%.ursel\%é
before our first rehearsal. In that time Leah Wilhjelm %? y ’ 9 :

along with the representatives of all the other ensem %S&‘d of aur perfarmance, an audience member shouted

the task of organizing hundreds of musicians into gro gnifiquelo and we got our

h
a
appropriate for each of the pieces that each separatefgorﬂnSHEL{@kaboiltngfr'ngeréie?pfVig?#;':% yr(;ur pre;)s?nseln
had chosen to lead. Those gathered around the table gka €s € special. ame up

French, Spanish, Croatian, English, and Chinese Mo%g?rg\é rds and told me that we played better than their local
1 1 ) ) . r

could manage two languages (sort of, in my case!), & OrR '(I)g?)l orchesﬁra, an.? asked I%IS tc; come t()jacrI](. She ;[gld r
conductor could speak three. Some could only do on éII6aVI\II?1uer frin\llo(Iesryaszﬂ/hle\;Sbﬁ(l)ouus :)ercL;]rQét?Q frimet\tqveo )
Fortunately, the German conductoDRoEntleutner United States

and | hit it off almost immediately. We organized our '

orchestras together, and asked for help from the othe®n Tuesday, we had our morning rehearsal with the other
ensembles for the parts where we needed assistancec lcended r i es® musi ci ans, t hen h
up conducting an orchestra of Americans, Germans, €réngxgwent to the concert of the Youth Orchestra of Leipzig
Spanish, and French. from the Johann Sebastian Bach School. It was interesting to
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A VIEW FROM BOB®& PODIUM CONTINUED

hear them. They are a much bigger orchestra, and thiembladadter which we all went to sleep! The schedule was
large sound. It was very impressive. They also playedesdiyehalrd, getting up at 7am or earlier most days, and often
of the pieces that we played which was interesting. Omat tipitiing back into bed after concerts until 10 or 11 at night.
that the GMYS kids started to realize was that bigger\i¢enatere definitely tired. A mile or so away from the
necessarily better! When we played our concerts, wedetttitaty at Laval University there was a really big shopping
we played them just as well. There are lots of differenhaizeshath a group of our young ladies wanted to visit, but for
orchestras, and sometimes big ones can have a reallgdrite reason none of the counselors wanted to go with them.
sound, but they donot h &wg,eévolunteereditoraccompanytiiemloNhat vds éthirfking? e
a smaller one. During the concert | sat next to a couBadif, it rained torrentially and we were unable to go.

older Canadian women, and we tried to speak to eac\gﬁtlg%ay, we performed a less formal concert, outside at a

me in my dreadful French, and they in their English. SR Loretteville. we played in a bandstand in front of a
along very well, and they came to all of our other con e

ravelling around to see us. We had groupies! al amphitheater, and alongside a small, but active river.

The weather was perfect, and we really enjoyed being outside
Wednesday evening we had our second concert, whichti@toively location. Many family and friends came and hearc
SaintlearPortJoli, in the absolutely us, and it was a fantastic end to our

beautiful church of SaintBeptiste. SaiIAVEEREEAJETI{VINE performances by ourselves. Everybody was
-JeafPortJoli was about 100 miles no seeing how the playing very well together; the many concerts
Québec and was right on the St. LawgEXTa SIS JSIEEIRglE We had performed together made us a very
River where it was starting to get veryilto sl r i e 1l o [o el 1a = 1e W23 cohesive group.

\Tvgz ?ingéc\?v’it\gglglﬁivﬁz grg(tj ?/lélgrlglé BELLESRRIES Rl Our final day was spent back at the Palais
was small. thouah. and it had a raises (USRI SR Bl \Montcalm with the members of all the other
the front fér the%n’:hestra t0 Squish i (ofe]glo [N (] SRNVSI(-Ne [ (-1 Orchestras. We had rehearsals with the
The problem was, nobody coucfd see friends! That was the [ orche_s'gras, and we socialized v_vith all
because | was toé low (and not the tz greatest aspect of the LU _other musicians. It was really beautiful
guy, either!). Some of our students g6 entire festivall seeing how the relationships beweer_l the

’ 7 orchestras blossomed. At the beginning of the

ge?ourﬁefttjjl,rthno?g?, Snrd feounfl arlllaerge Oéeﬁt bbe c}S/eek, the orchestra merpber; from all thle grchestrass weée ar
Y i %fﬁsh, Si'h fitdle neQrVOUS.OBy the end, all fhe

. . t hd
;h?etestun'rl'ohuendgguﬂesgetrrfef?c?vtvﬁ?ﬁigif)lgcaerr]flvcglsser}g L?S%QH and conductors were great friends! Everybody was
: y : Faki ictures of everybody else, lots of countries, lots of
%és, but all together because they love music. That was
atest aspect of the entire festival!

memorable, largely because of the town. The whole t'%\ﬁ/r?

for us to eat at this really nice, rather Vermontish, res é%l
And, the response from the audience was wonderful, 100:
There was a man in the front who was crying, especiéllyriafgethe final concert, wherRdnEntleutner was

Ben Mull erds beauti ful Eenduttioghisarchesta mixed wihahe &NYESt | dagl a very
Zigeunerveisen, and the conductor of the local symphonyi(datesting experience. Behind the stage was a screen, which

the son of the conductor of the Québec Symphony) you coul d see out of, but tF
congratulated us on our performance. We felt very welcmeidathind the timpanist at the back of the orchestra,
there! watched the enormous international orchestra perform, and

On Thursdav we had no rehearsals! We went on a trid the audience behind Ron. It was a view unlike any other.
y ) , it was mséturn. | walked out, shook the hands,of the

Mont morency Falls. This CZir?esea e n(,ea(hé A%Cér% n%orncer%1aa§te?s,rn]:)t3d thle’

than Niagara Falls. There was a large park around th r 3}/30 lags from all of our countries on the back wall, and
e

we wandered around all morning. We then went homg Q

tarted conducting with tears in my eyes. Magical.

Did you know that you can help GMYS every time you search or shop onlinéBitwww.iGive.com/
GMYSto sign up for the free iGive or iSearch tools. Then every online search or shopping session can
donation to GMYS. There is also a link to iGive on our home pagetwwgy.gmys
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MEET SENIOR SOLOIST: EMMA BROWN , VIOLA

Why did you choose this piece? TheRomanze immediately caughtamp! After camp, Bob asked if | wanted to continue with the
my eye; Bruch is one of my favorite composers. Aftendola that fall, and I've never looked back! The viola is really a
listened to it, | was in love! It's a really gorgeous piecevanderful instrument. | love its $oundch deeper and

does a really good job of showing off the beautiful sotiodearttian a violin. Being involved in music has really changec
range of the viola, which you don't often get to hear imtjdfe. It's introduced me to so many interesting, talented
orchestral people, taken me to cool places, and given me so many great

When did you join GMYS? 1 joined GMYS back in 6th grade"eMories. By now, | almost prefer playing in orchestras to
t%rllégg them from the audience!

when dhour rehearsals seemed to last forever. That was
my first year in the Senior orchestra, which was a littl@&/hen you’re not playing in GMYS, what else do you like to do? |
daunting at first! also play in the Montpelier Chamber Orchestra, the

What are your favorite things about playing with GMYS? One of Burlington Civic Symphony Orchestra, and the Green

my favorite things about GMYS is how close everyonMPWR‘g}g} I\/'Iahlle r Festival, S0 all of_these orchestras keep me
of us have been in the J&F .ﬁ’uésys' I{IerOt [Tr%ct}cmgad_n\flngttg)érpihe?r.gl% or’ a
feeling to come back every semester and see the sar%%t? g up on sleep, I love hariging out with my friends and
(and some new ones to0). It kind of feels like one giaﬁf(P %llﬂ/g Vermont.

in a way! Most of my favorite GMYS memories are fr@myou have any suggestions for younger orchestra members? Don't

summer camp. Which, by the way, | haveegongetir  get discouraged! Being in an orchestra with a lot of older
since it started! | especially enjoyed going to the Euraobedées might be scary at first, but sticking with it is

festival this past summer. Performing at Palais Montdabredility rewarding. The music might be hard at first, but
GMYS and all of the other orchesgfiagelg something Bob and your section are always there to help you! Learning
that | will never forget. your music and listening to Babimportant!

How has playing viola enriched or changed your life? My first Do you have plans for life after GMYS? To go to a yé&t-be

instrument is the violin. My journey to the viola is an determined college (preferably in a city) to study music
interesting story. Two springs ago, Bob mentioned thatlbeation, or possibly some otherrmaudicat ed maj or
didn't have any violas signed up for camp that summeeflfdtely planning on playing, learning about, and enjoying
been interested in learning to play viola for a while, sonuagkéal a long, long time.

ifl COUId. play viola at camp if | felt Comfor_table enoug/p Vt\ﬂ}h else you’d like to share with the audience? ENncourage any
the music by then. | got the hang of the viola much fyﬁrn ?Huksvicians you know 1o join GMYS!
{ !

expected, and was able to play in the Mendelssohn Gctét

M EET SENIOR SOLOIST: JONATHAN REIS, BASSOON

Why did you choose this piece? The Gordon Jacob Concerto time to shine. | love expressing myself, being immersed in
resembles me as a player. It has many loops and turnsusiat Myl favorite memory was playing the opening solo in
and push a |listener' s e damlitleRusiandysTchaikowskynmyifirat big dolo.g pi ec e
many technical ups and downs and shows that the b

. : ol p'Igying hassoon enriched or changed your life? Bassoon has
not just a secondary instrument.

gave me a new wonderful understanding to what it means to
When did you join GMYS? | joined the Senior Orchestrain be a musi ci an as part of a g
seventh grade, 2007 | believe. work of the other musicians, as well as being a part of a whole

What are your favorite things about playlng with GMYS? | joined When you’re not playing in GMYS, what else do you like to do? |

GMYS because | was looking to play in a larger enselm@esitiotg in my room and putting on old records. | mostly
like my middle school band. GMYS is not just a grougisten to Ravel in my quarters for long periods of time,
musicians, we are family. Seeing someone go off intartfagining myself playing in that particular orchestra. | also
wonderful world of college can be hard. | just love oupkgnskassical pieces on my headset while playing my bassoon
of community and friendship. Playing with an orchestexéerpts. This has helped my balance while playing with other:
amazing, | recommend it to anyone willing to try somatioigd me.

new. Opening up yourself during a solo in a larger piece is a
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PLEASE SUPPORT GMYS THROUGH OUR 2011 ANNUAL FUND

Please consider supporting the Green Mountain You# provide scholarshipgo students with financial need;
Symphony this year. As you read in this newsletter, GMYS

creates a musical community in which gifted and motfatedgage facultyof the highest musical caliber to work
students can explore their creativity, refine their talents, avith orchestra members and camp participants;

develop character aneeseem through discipline and hard ] o
work. I Purchase sheet musiandcommission new works

No child is turned away due to an inability to Eagry 1 Perform concertsat venues throughout the
dollar contributed directly benefits the orchestra and its community; and

members, and donations in any amount are incredibl L .

meaningful to us. For example: $10 covers the cost of h an af_fo_rdable iuition leveis farall of our
our website for one month; $54 engages a professional YOUMNg musicians.

musician for one hour of instruction; $115 purchases begbke a gift, please send your check pargsble to
musi c f or t hleGaalakayahdBR08 Riguraid Yiouth Synhény to: GMYS, P.O. Box 384,
covers the cost of a st uvdrepelierd\ 056@2h ol ar shi p for o

the Repertory Orchestra. . .
P y Or donate online by clicking on the Donate button on ou

As we continue into second decadef making music websiteyww.gmys-vt.org.
together, GMYS invites you to join our efforts by mal

ing a tax .
deductible gift that will help us continue to: kj]rlga”k you for supporting our work to engage young mt

SOLOIST: JONATHAN REIS CONTINUED

Do you have any suggestions for younger orchestra members? Perform every note you play as if you where playing at Lincoln
Put your heart and soul into your playing, and then, it becomes music.

with classical music in an enjoyable and meaningful way!

ne §

sicians

Center.

Do you have plans for life after GMYS? | plan to continue my search for musical understanding in college, study bassgon

performance, and some day, | hope, contribute my talent to a major Symphony Orchestra.

Anything else you’d like to share with the audience? |1 6d i ke to t hank my bassoon t €
needed to know, my good friend Mike Bazoni, who played first while | was starting out and helped me progr
Pelletier for making my musical world so much more than just placid black marks upon a score.

ach
ss, and




